Carmen, The New York City Opera, N 103 


Seville in the early nineteenth century and the house is slowly 
filling up and I'm sure that this performance isn't sold out and 
I know the libretto practically all by heart and this is the 
first complete opera that I bought and I can recall playing it 
at 351 East Fairmount Avenue in State College and the orchestra 
is playing the Ouverture beautifully and there goes the world. 
Fate and the Fate theme. The set is interesting and an old lady 
is sitting on a balcony and knitting and she is the counterpart 
of the audience and she is in the opera and on stage. The soldiers 
have good French accents and they look Napoleonic in their white 
breeches and black boots and gold jackets with red cuffs et "sur 
la place chacun vient chacun va" and if one assumes a stationary 
stance the world will pass in front of you and there goes Balla's 
dachshund and he looks different today. These people look like 
those I can see from my window but the latter do not have form 
and they are the raw material which Bizet used in creating those 
that I see before me now and it is hard to believe that this opera 
was a failure at its first performance because the passions in 
the story were found to be savage and the music was found to be 
too sensual and the opera had a disagreeable effect on that 
audience in Paris in 1875 and only gradually was the importance 
of this music recognized but Bizet did not live to enjoy his 
work's triumphant success because he died on June 3, 1875 at 
Bougival and that was only three months after the world premiére 
in the Opéra Comique on March 3, 1875, with Galli-Marié, Chapuy, 
Lhérie and Bouhy; (American première: New York Academy of Music, 
October 23, 1878, with Hauk and Campanini). And the old lady 

is still knitting and she sends down her basket for fruit and 
vegetables and she is sustained by bits of empirical reality 
which she retrieves in her basket and she is not interested in 
the whole bushel but only in selected components and she is the 
conjurer in A Comedy of Errors and her stance is similar to that 
of Bizet. The old lady is both a spectator and a participant 


and everyone else on the stage is a participant and Vaughan Williams' 





